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Logline: Haunted by the illusions of her mother, a young intern at a 

hospital finds herself facing the conspiracy behind an 
inexplicable disease that involves her troubling ex-boyfriend. 

 

Evaluation:   The script proves the writer’s decent skills in dialogue writing 
and characterisation save for the slightly weak main character. 
The plot has an original twist, which, however, leads to an issue 
in pacing that may make the script unsuitable for the intended 
channel. 
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SYNOPSIS (1 page max) 
 
Returning to the hospital after a short leave due to a panic, HANNAH finds it 
awkward dealing with everyone around her, including senior house officer ADAM, 
ex-boyfriend/mentor NICK, and fellow intern STELLA who is having an affair with 
Nick. 
 
Hannah is constantly haunted by the illusion of her mother DIANA who died of 
cancer. She is also the target of Stella’s envy, as Nick apparently wants to 
reconnect with her. Meanwhile, Nick constantly injects himself with a mysterious 
dark liquid to stabilise a strange symptom in his body. 
 
One of Hannah’s patients is MADDOX, who has inexplicable conditions, and who 
insists he has been given unlisted injections. When she first gives him a check-
up, she is terrified by something moving in his abdomen, but when she brings 
this up to Adam and Nick, they dismiss it as her hallucination. 
 
Stella finds the dark liquid in Nick’s possession and is extremely worried. Hannah 
accidentally discovers Nick has been secretly injected Maddox with the same 
liquid, though he denies.  
 
While she is looking into Maddox’s file, Hannah is spied by someone in the 
library. She later notices inconsistency in Maddox’s file. 
 
Nick makes recording of the development of his symptom, and even operates on 
himself. The next day he has to operate on Maddox; he makes a serious 
mistakes and Maddox dies. After that Hannah confronts Nick and even offers to 
cover up for him but Nick turns away angrily – all seen by Stella. 
 
Adam gains Hannah’s trust when she sees how well he treats Mrs Maddox. She 
tells him her suspicion. Meanwhile, Stella confronts Nick and is violently chased 
away. She seeks help from Hannah. 
 
Hannah goes to the mortuary to collect Maddox’s blood sample and is attacked 
by a zombie Maddox. Nick interferes and Hannah manages to kill the zombie. 
Nick reveals that what he does is a part of an experiment to find the cure to the 
inexplicable disease that Maddox and he have, which is not cancer.   
 
After parting with Nick, that night Hannah once again sees her mother, who, 
differently from before, looks pleased. Meanwhile, Adam meets Nick in his office. 
 
The next day, Hannah gets a phone call and as she rushes to Nick’s office she 
discovers Stella and Nick’s dead bodies. 
 
Somewhere in the hospital, in a private patient room, Diana is in the bed hooked 
up to strange equipment. She looks just like the zombie Maddox. 
 
 



COMMENTS (1 page max) 
 
The writer clearly knows what they are doing, with perhaps just a little more work 
on pacing. The script has a good idea and characters; however, it may not be 
exactly suitable for iTV Drama. 
 
The idea is refreshing with a combination of drama and horror. The writer knows 
how to utilise this combination very well throughout the script, skilfully using the 
drama elements – Hannah’s relationships with other characters, especially the 
love triangle between herself, Nick, and Stella – to ‘spice up’ the horror storyline 
around the inexplicable disease, which is also the backbone of the script as 
indicated by the strong opening sequence and the sequences showing the 
development of the disease in Nick’s body.  
 
However, as the script reaches the climax at the end with the zombie-action 
sequence, a big challenge is revealed – the pacing in the previous part is 
remarkably different from that of the ending. This is the main reason making this 
script a gamble, since the audience who like the slow mystery-drama feel of the 
first part may not enjoy the fast-paced ending, and while the perhaps younger 
audience who would appreciate the energy of the ending may feel ‘discouraged’ 
by the first part. 
 
Characterization is a great success of this script. A strong evidence is the 
character Stella; though she is at first introduced as a typical ‘mean female 
antagonist’, the reader finds her more and more likeable as the depths of Stella’s 
personality are gradually revealed – from the deep pain she suffers from her 
relationship with Nick to her determinedly putting aside personal envy to ask for 
Hannah’s help. It’s a pity that compared to such strong supporting characters, the 
main character Hannah seems rather ‘one-dimensional’ and does not stand out 
much. 
 
The key to the successful characterisation lies in the writer’s decent dialogue 
writing. The dialogue is smartly-written, pithy and effective. The conversation 
between Nick and Adam, together with that between Hannah’s three fellow 
interns at the beginning of the script, for instance, serves as the perfect 
introduction for ;2Hannah. From these two brief pieces of dialogue, not only can 
the reader immediately grasp Hannah’s backstory and her anxiety issue, but also 
has a first glimpse of each character’s personality and their relationship with her. 
In terms of characterisation, there are also a few details in the script that, while 
contributing to building characters, appear rather unrealistic. Taking Adam’s joke 
about “the smell of cooking human flesh” as an example; this joke does show 
another interesting side of the professional officer Adam, but at the same time it 
seems out of place, especially taking into account the seriousness of the 
situation and the presence of Randall. 
 
In general, the writer has a lot of potential, especially in terms of writing for 
drama. The pacing and the horror elements need adjustment to make the script 
more suitable to the intended channel, hence it’s marked Low Consideration. 


